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Santogold had a hell of a year in 2008, releasing her debut self-titled album 
and touring with a wide variety of arena-packing acts like Coldplay and 
Kanye West. Although things have only recently exploded for the young 
singer/songwriter, don’t get it twisted—Santogold is no rookie sensation. 
She’s been on the grind for over ten years, first breaking through by  
co-writing and performing on the GZA albums Beneath the Surface and 
Legend of the Liquid Sword. That was only the beginning of her work with 
accomplished artists such as Mark Ronson, Lily Allen, Ashlee Simpson,  
Kenna and Pharrell Williams. It’s no coincidence that so many talents have 
sought her skills to help write and produce their songs. Now she’s making 
her own mark in the music world in a major way.

For some of your newer fans, give us a little bit of background info about 
who you are and how you got into making music. I’m Santi White, born 
and bred in Philadelphia, Pennsylvania. I moved to Brooklyn, New 
York while I was in college and began working at Epic Records, first 
as an intern, then executive assistant, then an A&R assistant. After  
a couple years, I realized I’d rather be on the creative side of music  
rather than the business side, so I began writing songs for other artists. 
After writing and executive producing an album for an artist named  
Res, I decided I would start my own band so I could sing the songs  
I wrote exactly the way I heard them in my own head. I started a  
post-punk, new wave band called Stiffed. We put out one EP and one 
full-length record before the band broke up. At that point, I started my 
solo project, Santogold.

Has your life changed dramatically since releasing your solo album 
last year? Yes, it’s changed a bit. Mostly because the [travel] has turned 
insane—it’s absolutely non-stop. I’ve hardly been home at all this year. 
It’s great because I’ve had a chance to travel around the world, but it’s 
really hard because it’s work and it wears you down after a while.

Since you’ve spent a lot of time touring...what do you enjoy more: being 
in the studio or being on the road? Though I love performing, I’d have 
to say being in the studio is where it’s at for me. I love making music—
that’s why I do this in the first place—and I don’t really have time to 
write on the road. Its good balance though, having to do both.

What has been your favorite part about transforming from a writer/pro-
ducer who is more known behind the scenes to an international super-
star in your own right? The best part for me is that I feel like I’m finally 
doing what I was meant to do all along. I’d never wanted to be a singer 
or a performer, but there was something in me that needed to do this, 
and it wouldn’t stop pushing me until I stepped up to the task. I love the 
fact that when I’m writing songs for myself, I don’t have to compromise. 
I can communicate exactly what I want to, how I want to.

What is the hardest part about being a female artist in the music indus-
try? Do you feel it makes it easier or more difficult to succeed?
It actually seems to be a good time for women artists. Some of the most 
progressive artists out now are women, people like Bjork, Yeah Yeah 
Yeahs, M.I.A., Bat For Lashes, Amanda Blank and Mapei. I think the 
hardest part of being a female musician is that the industry is a bit of 
a boys' club, and often producers, engineers, managers and executives 
expect women artists to be pretty little puppets with no real vision or 
knowledge of their own. The most important thing for female musicians 
is to know your shit, and to be able to run your own ship and not get 
pushed around. 

What advice would you give to aspiring musicians who are looking to 
make a career out of it? Do you think the same advice translates to 
aspiring athletes—like snowboarders—as well?
There are so many bad musicians out there, so I’d say first, make sure 
you got talent. If you don’t, figure out what you’re good at and do that 
instead. It’s a tough road, and talent is only the starting point. Beyond 
that, I’d say you have to be original; don’t try to sound just like other 
bands that are out. Find your own angle. And lastly, you gotta DIY, 
show and prove. Use the Internet to get your music out there. MySpace 
is a great way to build a fan base, and a way for you to prove to labels 
that there is an audience for your music. Patience and persistence are 
key. And, yes, I would say these same rules apply to aspiring athletes. 
You got to have talent [and] an original riding style. You have to get 
yourself out there, get some attention, and you gotta have determina-
tion, patience and persistence. My fiancé, Trevor “Trouble” Andrew is a 
pro snowboarder and professional recording artist and he comments all 
the time on how similar the two endeavors are.

Your songs have been well accepted in the skate/snowboard commu-
nity, and are already being featured in several videos. Do you ever get a 
chance to get out and snowboard yourself?
I haven’t had too much time to ride in the last two years, though  
I usually spend most of January at Trevor’s house in Squamish and  
in Whistler, BC, so I go up a bunch then. I love snowboarding; it’s one 
of my favorite things to do in the world. It gives me the same peace as 
making music. It’s like floating around on a blank canvas.

You’ve already worked with some of the biggest names in the business. 
What have been your favorite projects so far and what do you have 
planned for the future?
Some of my favorite projects have been collabs with my best friends, 
like Spank Rock, my fiancé Trevor “Trouble” Andrew and my mixtape 
with Diplo. I’m really excited about the song I did with Jay-Z, and about 
working with the Beastie Boys.

Santogold is available now on Downtown Records.


